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Context and Storytelling

The Construction and Stage of Huaxin Wisdom Mark, Zhangjiang
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ABSTRACT At Huaxin Wisdom Mark, the team of
Atelier Liu Yuyang Architects and Atelier Archmixing
are confronted with a destitute of cultural reference
in an instant city environment. The architects use
mathematical model for a scientifically sound result to
meet the client's demands, and then introduce signs
and forms with cultural significances to fill the void
left by absent context, generating new architectural

meaningfulness. Such a process has revealed the

emptiness, randomness, and wanderingness of
context in the current urban situation, which have
been presented by the architects through staging and
narration of the designed space and its story.
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. Night view of high-rise office building

High-rise office building

High-rise office building facade
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4. High-rise office building
5. Diagram of capacity analysis

6. Algorithm between floor area of high-rise and

average floor number of low-rise

7. Diagram of site planning
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FHOM L EN R R AR 8] 5 = (8 R, B — T
ENHFSHERR. “ERIEENEEHifkE T,
AEMEHRT N BRERERREN 7, XN SE
WROEEHLDAMMATHRE, BEIBRE
TRESHHE, ABRFINTRUBRBXUSE.
RITH AR RFF S SR & M =8 IR RN,
AiESRERRREFSIN MR RSB
Y. BEEREEES ABIERNMER, EFEEED
M7, EXERRRESMO IR, BRTHE
BHPHERR ., WMERE T EIEEERNEDE
], BEAEENEEFMANATESHRT. 22189
Mt SRE, FEHERIBRRMALX KR, PAKR
. RUERR, BETHUREELEEREANEYS
BXEENEL, AU XBNENSERNES.
R EEHESRUMEY, theEXmEhTar
K. FRAKEAEWER P REYIMAS TIER, Rk
=i, RTEENRY, MERARERRAHRA
T, XERRITIFEERSANIELEFE, X
BETREREMEERSHNN. EHRIMHEILERAT AN
BEESRIENBAY, NEERREERHXALE
BAVEE. dEmM EAX EXAR, EEETNE

RENHRTE NFHESHB TFTEERNRAFRE,
BAZANIIRBERFERIFRLRF. %ﬁ5%%,%
ARERRAEFERLS = XMEES™ENR, SHE
3k —FEE4T (Giorgio de Chirico) ﬂx@’ﬂ’ﬂ%\%'—i
AlE, AEFEANTRATR BARE, BEX
EHSENE T HFRNLE, MEFAOT B3 —MN
AR ERE . ABAOD—NERZEEENEITE,
THREBNAAERNRE, SHR H—EFERE
HHNEF VSR, SEEENSEET, 2R
PR EFERBOEITRIESMELIZ. BEIRIE
HERiE, hERENIREZXHELD, MAE
HhZRIA XS A FI IR AR

3451E: HREM LR
FRNRESPME BN EABIE, YREN
MARES, TR, B=EENARIEE, XUE
BT S ARREBHE— M PTRIRN RN S IME,
FEZARRLBEMEN. M. TAERNEER
X, BERAX—ZEMNANXBDAEREHFSRAEER
BRI, ARISNKEZEAZZYRLEF
EMER. BAMNKIHESTHRXREERE,

iR bR R BIS AT LB R, R
FEE AR ASE AT, th7E Ui & ke & ik BEAY
LTS .

EHRFRNIERBMB R, NFHERESHS
FIRK 2 ERESHIMERNE O TEERiT =5
B THAERT NEXEE, ENRikELE R
BAETER, Rt — 1 REERSEXRYE, FAHE
S5AM5EFFEFSHZE, REES. AHHS
FEHEANMSTRAMKEE, BRETRANT
£, ThaE. RREMNERER, THEASBKEIE.
MEEWUNENT “TH” M, EM “RIZIA

ANBSBER" ©. FElt, BRITMEREEBHEES
TEMELN R BRI, XREREA—
FINZHHAY 5 RIS HRNERIBLE,
R — P EGRA T RS EG R

2

@ ¥ W . Umberto ECO. The Name of the Rose[M]. London:
Vintage Books, 1983: 20.

@ ¥ . Aldo ROSSI. The Architecture of the City[M]. Cambridge
MA: The MIT Press, 1982: 103.

@ EEIXIFH. FEMIFR, 2006 FE3H 138

@ BRHINE M XER

® P, ; Colin ROWE , Fred KOETTER. Collage City[M]. Cambridge
MA: The MIT Press, 1978: 118-149.

® M . Claude LEVI-STRAUSS. The Savage Mind[M]. Chicago: The
University of Chicago Press, 1966: 17.

@ M, ; Roland BARTHES. Myth Today, Mythologies[M]. New York:
The Noonday Press , 1957: 118.

J% 47 ( Giorgio de Chirico, 1888-1978), mAMMRER, Bl
“FmLEZR,

© PN . Michael SORKIN. Variations on a Theme Park[M]. New
York: Hill and Wang, 1992: xi.

@ ¥ I . Andrey TARKOVSKY. Sculpting in Time[M]. Austin:
University of Texas Press, 1986: 85.

BRI

N EE, ®EF. EEE: AESRB UL FER, 2015(3) .
24-29.

2] EE, 4@, B% - 50E - FRIMER ). FER, 2014 (6) :
16-19.

Bl £7%, FE. XTERERNNIE——MESARKER
FRITE ST RITEAITIE U1 BHIF, 2014 (2) : 120-130.

4 XFH . BRSKR—REXERNIARE D). HRER,
2014 (1) : 39-42.

51 XF$ . BALFENRRA U] HHRER, 2012(12) ; 193-
195.

6] MF#H . WIEFRN . I TFHFERINR B 5K D). BRER,
2011(5) ; 74-77.

7] 2hE . RIASMNE——XFHMF AT E LW D). HREHR,
2012( 1) : 104-109.

Bl #HE . XS ZAREW V. BRI, 2014 (1) 42-43.

[9] Matthew AFFRON, Mark ANTLIFF. Fascist Visions: Art and
Ideology in France and Italy[M]. New York: Princeton University
Press, 1997.

[10] Roland BARTHES. Mythologies[M] New York: The Noonday
Press, 1972.

[11] Roland BARTHES. Travels in China[M]. Cambridge: Polity Press,
2012.

[12] Norman BRYSON. Word and Image: French Painting of the
Ancien Régime[M]. Cambridge :Cambridge University Press,
1981.

[13] Matei CALINESCU. Five Faces of Modernity: Modernism, Avant-
Garde, Decadence, Kitsch, Postmodernism[M]. Durham NC:
Duke University Press, 1987.

[14] Edward S. CASEY. The Fate of Place: a philosophical History[M].
Berkeley & Los Angelesm: University of California Press, 1997.
[15] Eric HOBSBAWM ed. The Invention of Tradition[M]. Cambridge:

Cambridge University Press, 1983.

[16] Fredric JAMESON. Postmodernism, or the Cultural Logic of
Late Capitalism[M]. Durham NC: Duke University Press, 1991.
[17] Claude LEVI-STRAUSS. Look, Listen, Read[M]. New York: Basic

Books, 1997.

[18] Claude LEVI-STRAUSS. The Savage Mind[M]. Chicago :The
University of Chicago Press, 1966.

[19] Renato POGGIOLI: The Theory of The Avant-Garde, Harvard
University Press Belknap Press, Cambridge MA, 1968.

[20] Colin ROWE , Fred KOETTER. Collage City[M]. Cambridge MA:
The MIT Press, 1978.

[21] Aldo ROSSI.The Architecture of the City[M]. Cambridge MA:
The MIT Press, 1982.

[22] Michael SORKIN. Twenty Minutes in Manhattan[M]. London:
Reaktion Books, 2009.

[23] Michael SORKIN. Variations on a Theme Park[M]. New York: Hill
and Wang, 1992.

EEBN : AREARZER

EEBIS : 2E, ERZHL, ARXERZRZAERE HHIF,
ERZHHE FE

WA HA : 2016-05-15

HE&WMA : ARERFRAHESHEMRIE (FEEH L
54 REARERHZR), 2015XK036



